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A study on Plastic Form of Maitum Anthropomorphic Burial Jars
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Summary

Maitum Burial Jars were found in the Pinole Cave in Sarangani Province in Mindanao Island
located in the southern part of the Philippines in 1991. Those jars are referred to as an unprecedented
discovery in Southeast Asia in recent years. The lids of these jars represent human heads. Each one’s
expressions are subtly different. Some researchers think that they're meant to express the portrait of a
deceased individual. According to the radiocarbon date, these burial jars were made in the Philippine
Iron Age.

Regarding other such burial Jars, in Japan, in the middle Yayoi period, the eccentric burial remains
were found in the southern region of Tohuku right down to some parts of Tokai. Also, in these jars, the
face is attached to the neck of the jars. Furthermore, there are bone ash jars with a head figure in the
abundant grave room of Etruria art.

The author presumes that it could be possible to identify the elements behind the commonality and
differences occuring in these works hailing from such different cultures and geographical areas, by
comparing and studying the models used to represent these figures in isolation.

In this paper, first of all, the author will examine the influence of the funerary culture on
expressions, based on a survey conducted on funeral culture in the Philippines before Catholic influx.
Secondly, the distinctive formative expressions seen in the existing Maitum burial jars will be
scrutinized from the creator’s standpoint. Particular attention will be paid to the measurement results
of the proportions of the face and the commonality of expressions of each part of the face. In doing so,
the author will attempt to compare findings with the model expression of the Haniwa, which was
mentioned in a past PhD thesis. Finally, differences and commonalities in model expressions of
earthenware related to funeral rituals made in different regions and times will be considered, and an

analysis of how the differences in culture and ethnicity affect expressions will be done.
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